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 الملخص

 

 

لكن نسخ , على الرغم من أن الروايات الك!سيكية ا�دبية لھا تاريخ معتبر في كونھا مصدر سعادة ا�طفال 

كة ل=طفال جزءا : يتجزأ من أدب الرسوم المتحر شكلت أف!م ديزني .  باتت ا�كثر شعبية ديزني لھذه الروايات

) 1941(لك عندما ننظر إلى طريقتھا في تصوير ا�عراق في أف!م ا�ربعينيات كدامبوو مع ذ. سنة  60لمدة 

تبين مختلف . نظرا للنمطية السلبية التي استعملتھا في تمثيل مختلف ا�عراقستكون على ا�رجح صدمة 

يقة أف!م والت ھذه الدراسة تكشف حق فإنل قد تمت دراسته بشكل عام و مع ذلك الدراسات في ا�دب أن ھذا العم

. تربية أكثر فئة حساسة في المجتمع و التي ھي ا�طفال  إلىديزني المزيفة في كونھا وسائل بيداغوجية ھادفة 

يطرح  نظرة نقدية لھذه ا�ف!م تثبت حقيقتھا في عكس د::ت نمطية و عنصرية تجاه الناس ال!غربيين و لھذا

ولھذا ستركز ھذه .  مث! كيف ينظر الغرب المتسلط إلى غيره ھتمامل_البحث جملة من ا�سئلة المثيرة ھذا 

النمطية و العنصرية التي اعتمدتھا ديزني ساعية لنشر و تثبيت  التمثيلياتالدراسة على الكشف عن مختلف 

و الملك ا�سد ) 1992(ع!ء الدين , )1941(ز العنصري في جملة من أف!مھا أخص بالذكر دامبو يالتمي

في تصوير الناس  المملكة السحرية قد وظفت بشكل كبير النمطية السلبية أنت ھذه الدراسة دوج.  )1994(

 أنلك كشف ھذا البحث مريكيين أو السود بشكل عام غير ذا�فارقة و ا�فارقة ا�, الملونين وخصوصا العرب 

ريئة بحقائق مشوھة عن كل سعد مملكة في ا�رض اعتمدت ھذه ا�وصاف النمطية بوعي لتوفير جماھيرھا البأ

.                                        التمييز العنصري مراريةي و بالتالي تعزيز و ضمان استمن ليس له انتماء غرب
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Rèsumè 

 

Bien que les contes littéraires classiques ont une histoire importante d'être une source de 

bonheur des enfants; Cependant, ce que la plupart des gens savent maintenant est plutôt les 

interprétations de Disney de ces contes. Pleine longueur d'animation des films de Disney ont 

été une forme populaire de la littérature animée pour enfants depuis plus de 60 ans. Mais 

quand nous regardons en arrière à des représentations raciales de l'époque des années 1940 

dans des films comme Dumbo (1941), nous sommes susceptibles d'être choqué par la façon 

négative et ouvertement stéréotypée des représentations raciales sont. La revue de la 

littérature montre que ce sujet a été étudié d'une manière générale. Cependant, cette étude 

révèle le fait que même si les films de Walt Disney sont largement considérés comme des 

véhicules pédagogiques innocents qui visent à éduqués la partie la plus sensible de la société 

à savoir les enfants, une observation critique montrera qu'ils reflètent généralement des 

connotations stéréotypées racistes sur les non-occidentaux. Ainsi, cette recherche se lever 

une série de questions intéressantes, telles que comment l’occident voit son Autre ? Par 

conséquent, cet article se concentrera sur révéler les représentations inexactes négatives 

qui ont cherché à propager le racisme dans un échantillon de trois-métrages d'animation du 

films du Disney à savoir: Dumbo (1941), Aladdin (1992), et Le Roi Lion (1994). Cette étude 

conclut que le royaume magique avait stéréotypie dépeint les personnes de couleur à savoir 

les Arabes, les Afro-Américains et les Africains pour dire noirs en général, aussi ces 

représentations stéréotypées ont été consciemment adoptées pour fournir aux jeunes 

auditoires fait déformée de leur Autre et perpétuant ainsi et renforcer le racisme. 
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Abstract 

 

For a long time the literary classic tale used to be the source of joy for children; 

however, nowadays this is not the case since people become more familiar with 

Disney’s interpretation of these tales. Disney’s full-length animated films have been a 

popular form of children’s animated literature for more than 60 years. But when we 

look back at racial representations from the time of the 1940s in films such as 

Disney’s Dumbo (1941), we are likely to be shocked by how negative and overtly 

stereotypical the racial representations are. The literature review shows that this 

subject has been studied in a general manner. However, this study reveal the fact that 

even though the films of Walt Disney are widely considered as innocent, pedagogical 

tools that aim to educate the most sensitive part of the society i.e. children, a critical 

viewing will show that they generally reflect racist stereotypical connotations about 

non-western people. Thus, this research raises a set of interesting questions such as 

how the western best views the orient rest. Therefore, this paper will be focusing on 

revealing the negative, inaccurate representations that sought to propagate racism in a 

sample of three full-length animated Disney movies namely: Dumbo (1941), Aladdin 

(1992), and The Lion King (1994).This study finds that the Magical Kingdom had 

stereotypically portrayed people of color namely Arabs, African and African 

Americans or blacks in general. These stereotypical depictions were consciously 

adopted to provide young audiences with distorted facts about their Other and thus 

perpetuating and reinforcing racism. 
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General Introduction 

 

 

"If I am not who you say I am, then you are not who you think you are”. 

    -James Baldwin-    

 

The Wonderful World of Disney has become one of the dominant storytellers 

in the World. Developed technology is an undeniable aspect that dominates its 

products. Thus, It influences children’s perception of the other’s culture, morality, 

history, politics, gender, sexuality and their race belonging. This perception is mainly 

shaped by the magical images and stories that are carried within this giant media 

motion picture animated movies. Remarkably, it becomes evident that a lot of kids do 

interact with the Disney long animated feature movies if not every day, then 

frequently. Disney’s movies are considered to be among the most consumed media in 

the form of animation, but unfortunately they are often criticized for their inaccurate 

representations when portraying non-western minorities, this wrong doing is often 

coined ‘Disneyfication’. 

 

Disney’s life-actions movies are filled with different images, characters and drawn 

ideologies that seem to be in their highest scale of innocence. The films‘stories are 

flavored by whether ideal Americanized heroes and heroines or scary colored villains. 

These vivid depictions placed Disney in the epitome of children’s entertainment. In 

many of the Disney films, race is particularly interesting when people of color appear 

on what is claimed to be the innocent screen. More precisely, whenever Arabs, 
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Africans and African Americans are pictured, irrational stereotypes show up to be an 

overwhelming feature that builds the movie. 

 

The Happiest Place on Earth Present a worldview based on innocence, magic, and fun, 

the fact that makes its products endorsed by parents and teachers, and are 

enthusiastically embraced by children. Unluckily, what is meant to be safe entertainers 

had monopolized the essence of innocence to produce faked generalization about all 

what is not western. Therefore, watching Disney’s animated feature cannot be 

regarded as an innocent and simple act of consumption since it reflects its occidental 

producers ‘inferior vision of the Other. 

Disney’s targeted audience is children since they “are very likely to incorporate the 

things they see in movies into their play, thereby repeating, analyzing, and 

incorporating into their subconscious the ideas and themes they take away from the 

films” (Davis27). Thus, it is not an exaggerated reaction if we seek to know whether 

Disney stands for pure and innocent pleasure, or does it carry racist undertones that 

seem to propagate a set of planned subliminal messages? 

There have been different views concerning the myth of Disney spirit of innocence, 

since its length feature animated movies can be considered as a teaching machine that 

could provide numerous stereotypical portrayals of the other rest as an enemy to the 

self best. Hence, theorists have had differing opinions regarding the ways in which 

Disney has Represented race. Thus this study will base on many theoretical books and 

articles that tackle the same subject of interest but with different degrees of 

seriousness. For instance, theorists as Brabham and Said feel that Disney’s 

representations are problematic; Brabham argues that Disney uses strong racial 

stereotypes to communicate race. He argues that these stereotypes “rekindle historic 
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performances of blackness” (65) by providing a distorted and inaccurate 

representation. Then Said’s theory of Orientalism added that, Disney views race and 

ethnicity through a Postcolonial lens and therefore representing other cultures in an 

undermining way “as if they could not represent themselves” (Said 875). The same 

subject of interest had been also discussed by Henry Giroux and Grace Pollack in 

their book The Mouse That Roared: Disney and the End of Innocence. They argue 

that producers of such influential messages are never neutral, for Disney films 

generate representations that are ordered and structured in such a way that they 

mobilize a notion of popular memory and audiences come to identify themselves and 

their relationships to others in accordance with this constructed representation (Giroux 

30). Disney was placed under serious criticism in Ethnic Humor in Multiethnic 

America, in  which David Gillotta discusses the useful term “racialized anthropom- 

orphism” to explain that characters were not only transformed to non generic humans 

rather they are inscribed as white and black with a specific speech patterns and well 

known stereotypes and this reinforce the fact of how racist Disney is, a notorious 

example is furnished by the black crows in Dumbo (1941) and the hyenas in The Lion 

King (1994). Regarding the seriousness of this unexpected phenomenon, theoretical 

books are not the only documents that had tackled this issue instead, there are many 

articles that dealt with this subject, namely Stereotypes and Racism in Children’s 

Movies by Brunette, L., Mallory, C., and Wood, in which they discuss how several 

animated Disney characters are portrayed as different races and how they speak 

specific accents producing racial stereotypes. Another article by Shweffi, Dana 

entitled Do Disney Movies Promote Anti – Semitism and Racism? This piece of 

writing dealt mainly with racism towards Arabs in the Disney’s movie Aladdin. 

Considering all the above, this study  will affirm that evidently The Walt Disney 
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Company has been creating films for the past several decades that utilize highly 

offensive representations of race to produce  distorted stereotypes that by their turn 

grant the perpetuation of racism. 

 

On a logical ground, one can argue that Disney’s films are the icon of American 

popular culture. However; these entertaining tools have bombarded its pure innocent 

funs with incorrect norms, deviated realities and discriminatory representation of the 

non-western people. Thus, considering all the above, this study  will  sharpen the 

degree of criticism and analysis to affirm that evidently The Walt Disney Company 

has been creating films for the past several decades that utilize highly offensive 

representations of race to produce negative stereotypes and therefore reinforce racism. 

 

The Magical Kingdom has attracted a lot of attention for some of the themes found 

within its films; therefore this study is stimulated by prominent research questions: 

First, how race was portrayed in (chosen) Disney feature-length films and how do 

these portrayals reproduce negative stereotypes? Second, how accent is manipulated 

to reinforce stereotypes and therefore linguistic racism?                                             

Respectively, we hypothesize that Disney uses negative stereotypical images be it 

physical, cultural or linguistic in their portrayal of non-western people precisely 

Arabs and Blacks to perpetuate racism and to reinforce deviated stereotypes towards 

the Other. So, aiming at achieving an in- depth look at the racial stereotypes 

embedded with Disney animated films and the way they were represented this 

research initially brought its attention to bear on three chosen movies namely:  

Dumbo (1941), Aladdin (1992) and The Lion King (1994 ).                                           
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Towards this end  Edward Said perspectives in Orientalism will be used to critically 

examine the binary  portrayals and to reveal how the westerners create their own 

image of the Other and how Occident’s other is represented in Disney classical 

movies. In addition to that Rosina Lippi-Green’s master piece English with an 

Accent: Teaching children how to Discriminate is often credited to reveal how 

Disney’s filmmakers associate accents with devil characters to produce hurting 

generalization that could create a sense of discrimination toward the Other in the 

chosen movies.  Reference to movies is often used as a tool for illustration. Citing 

using pictures is utilized as well for more justification. To adjust the format of the 

dissertation the MLA 7th edition is used. Thus, this paper will be developed mainly 

through three chapters: the first chapter will be mainly a theoretical framework that 

gives a path for this study by highlighting the basic element around which this thesis 

is constructed. Then, the following chapter will be a practical chapter to pick out the 

different orientalist ingredients that have flavored Otherness with essences of 

barbarity, exoticism, and backwardness. Finally, the third chapter will be a detailed 

critical analysis based on Lippi-Green’s (1997) study to the three chosen full-length 

animated films to discover how accent is interplayed to produce illegitimate 

stereotypes that contribute in the perpetuation of racism and discrimination towards 

the other rest. Therefore, the current research appears to validate the view that 

Disney does more than just provide entertainment; it also seeks to cultivate         

stereotypical seeds in the children’s spirit in order to ensure the western wing as the 

best Self that must be superior to the Other rest.                                                            
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Chapter One 

Hollywood played and still plays the role of American popular culture; its 

influence on the worldwide is undeniable fact. Therefore, all what is exposed in its 

animated feature movies will be consumed by the audience wether consciously or 

unconscously. In a variety of ways, most Hollywood movies are produced by what is 

claimed to be the ‘Happiest Place on Earth’, the fact that has never been to mean so. 

Whenever Disney is mentionned the first thing that comes to the people’s mind is 

innocence, but this does not exclude it from the critical gaze.  

As stereotypes are standardized to be the mental picture that is held in 

common by members of a group and that represents an oversimplified opinion, 

prejudiced attitude, or uncritical judgment. So racism in this case can be defined as 

the fruit of these generalizations that are often based on a racial myth. Irrationlty, the 

latter considers race as the primary determinant of human traits and capacities, hence 

it is a logical consequence when these racial differences produce an inherent 

superiority of a particular race.  

Regarding the two above definitions, the research on how the American 

entertainment media had portrayed minorities in its films become an urgent task. To 

limit the scope of my research I have chosen both Arabs and Black representations 

which correlate most with my topic of interest. Therfore, in this chapter, I will 

establish the initial groundwork for my own research by shading light upon the most 

crusial ingredients around which my research is built. 
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Hidden in the Open: Mediated Racism inAmerica’s big screens 

The American society is meant to be the melting pot. It welcomed immigrants 

into the United States so much, so that they have reconstructed their national identity, 

language and culture, and this is achieved by adopting the new world’s beliefs and 

values and values at the same time.  Negative stereotypes of racial and ethnic 

minorities seemed to be prevalent with the increasing of racial tension. James Waller 

argued “the so called American melting pot has become a tinder box that seems ready 

to explode” (5). 

 “The media’s the most powerful entity on earth. They have the power to make 

the innocent guilty, and to make the guilty innocent, and that‘s power, because they 

control the mind of the masses” Malcom X. 

In that concern, it is crusial to say that the media serves as the main source of 

information for those who have no personal experience. Media bias and descrimintion 

towards race and it’s influence on racism in the United States society is significant in 

research and therefore it is wise to explore how media reinforce and perpetuate racism 

since the begining stage of film. Herman Gray once stated that starting from the early 

years of television in 1939; racial segregation was becoming the main consern of the 

United States as a heated topic, which is directly followed by a huge civil right 

movement for racial equality (39). Unfortunately, the development of the television’s 

programming cause racial inequality to be highly exposed in this medium.  

During the starting era of Television, American media with all its forms was 

prevently ouwned by white population, and likewise their beliefs, values and 

perceptions were cearly reflected in their products. As stated by Robin L. Nabi and 
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Mary Beth Oliver in The Sage Handbook of Media Processes Effects “with regards to 

white Americans, they can be seen in assortement of roles … the images are generally 

evenhanded” (381).   

The use of mass media have had several effects on how people are portrayed. 

Therefore, its creation of stereotypes and its unaccurate depiction of the ‘Other’ prove 

its perpetuation of racism and its reinforcement of stereotypes. 

Catherine A.Luther etal argued that “Throughout history the mass media, in various 

forms have tended to support the power of the dominant group by presenting to the 

general public highly negative emotion evoking images of minority group” (322). As 

it possesses the strongest persuasive visual grammar, television is considered as the 

most effective tool for spreading subliminal messages and racism. 

Animation was born in a time of racism and segregation. American media was 

instrumental in portraying stereotypes or perpetuating racism and prejudice against 

what becomes the ‘Other’. Thus,  American media and specifically American movie’s 

influence of racism is significant in research to explore how the media reinforce, and 

perpetuates racism towards the marginals since the begining stage of film. 

 Racism and racial stereotyping towards minorities within movies should be 

placed under the critical gaze. So it is crucial to elaborate on their defintions because 

they became highly visible when people of color were included on television (Gaves 

707). 

Narmeen El –Farra stated that “A stereotype is the creation of a biased opinion 

or view- an individual will take the behavior of one person and state that all people 

belonging to that particular group, be it an ethnic, religious or social group, behave in 
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the same manner”(1). In other words, stereotypes are kind of overgenerlized 

attributions to non white people , these attributions  are often negative and tend to 

provide misconseptions of the other that influence the audience to accept racial 

characteristics rather than denouncing them. Moises F. Salinas defines stereotypes as 

“negative generalization of social groups’ characteristics which was usually 

associated with defective thinking” (2). These faked generalizations become much 

more dangerous and influencing on youth specifically since “prejudice, therefore, as 

well as discrimination is rooted in stereotypes” (3). So, these misconception-based 

generalizations could easily prevent anyone “from being able to relate to and to be 

tolerant towards other cultures” (6). Worse more, stereotypes’ affect could accede the 

way one views the other’s culture, society, and history because they can also 

influence “our perception of the other’s present individual behaviors. In other words, 

we are likely to be negatively biased when judging the acts of an individual who 

belongs to the out-group” (9). 

   Racial stereotyping in movies constructs the presence of racial diffrences, thus 

causing them to be considred as natural the fact that pushes the audiences to apply 

reality to illusion or we can say a myth. The repitition of racist stereotypes tends to 

validate and perpetuate them. So, it is important to highlight the fact that the 

projection of the stereotypical images within animated films would demonize the 

marginals placing them in unfavorable position, aiming to normalize the abnormal 

and to produce racial hierarchies.  

Regarding all the above, it is crucial to argue that it is the stereotypical beliefs 

which led to the race prejudice that is the descriminatory attitudes towards people 
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based on their race and ethnicity without personal experience. The fruit of that unfair 

categorization of what is claimed to be the inferior race is ‘Racism’. 

As most of the racially and ethnically diverse countries in the world, the 

United States’s media and exactly movies network have been familiar with sensitive 

notions such as racism and ethnocenturism, and for the sake of this research, Phyllis 

J.Day the writer of the sixth edition of A New History of Social Welfare defined 

racism by noting that “Racism is prejudice with power against people of color: 

African Americans, Hispanic, Asian Americans and Native Americans” (20). Day 

went to say that American values make us believe that race identifies human 

capacities and white people are inherently superior to people of color (20). So, the 

term ‘Racism’ was coined to describe the attitudes and beliefs of the prevailent ethnic 

group that target to restrict minority groups or demean them by the application of 

stereotypes. 

The meaning of racism has evolved to describe descriminatory beliefs about other’s 

culture. In other words it reflects a group’s tendency to see their own culture as 

superior than the other subcultures what is known as ‘Ethnocenterism’. 

It is quiet difficult to put the notions of racism and stereotypes images in 

animated features under constant contestation  without sheding light upon the consept 

of ‘ ethnocenturism ’  as the latter with stereotypes are considered as the two faces of 

the same coin of racism. It is the combination of two crucial components that are 

‘Ethnic’ and ‘Centerism’. Ethnic or Ethnicity often refer to one’s nationlity or the 

culture that the individual identifies with to say the one’s cultural heritage, while 

centerism tends to mean the center that all subcultures turn around. The United States 

is one of the most ethnically diverse countries in the world, thus Ethnocenturism is 
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defined by Merriam Webster Dectionary as “having idea that your own group or 

culture is better or more important than others”. Ethnocentrism is measured by 

how an individual feels toward groups in general rather than a specific group and the 

kind of stereotypes or beliefs that individuals hold about these outside groups. 

Print-based media had written on the subject of racism and stereotypes of the 

cultural ‘Other’ in varying degrees of depth and seriousness. In the last two centuries 

as physical, cultural, social expectation were tied together with and within the 

meduim of film, racism and stereotypes become more incorporated in the American 

oneself. 

Hollywood studio films are made for the dominant group in society this 

clarified the fact that they represent the dominant ideology and validates  the idea that 

the hero is often white – upper class, heterosexual male who is threatened by the 

negative characters who are often represented by the people of color. Recently 

minorities are represented on screen in stereotypical roles. Blacks,  hand in hand with 

Arabs are historically the victims of the extrem stereotypical depictions in Hollywood 

films. 

African Americans have had a long rather complex history in the American 

picture industry. From its inception, Hollywood films have offered dehumanizing 

images of African Americans and since 1800. This racial group has been exemplified 

as mammies, sambos, bucks, coons, and jezebels. The group’s stereotypical portrayals 

are engraved in the racial ideology that clarifies the colonization and the enslavement 

of African people. They were often considered as biologically inferior and stereotyped 

like violent, non -human and barbaric creatures. When watching a Hollywood movie 

that depicts what is deemed by Americans as the ‘Other’, the first attractive fact is the 
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white prejudice towards black characters and the message that this prejudice conveys 

to audiences.  In his Race, Multiculturalism and the Media, Clint C, Wilson sheds 

light upon how the racial groups in the Unied States are represented in the main 

stream media. He wents to say that, racial prejudice towrds blacks in movies can 

affect stereotypes more negatively, it is like a white villain brought to justice by a 

white hero in an entirely white social environment; here the message is good versus 

evil.  However, substitute a black villain and the message is completely different 

when positioned consistently with prejudice and within historical contexts: a white 

hero in a white-dominated environment brings a black villain to justice; here the 

message is black versus white (61). Wilson’s example simplifies the idea that even 

when the same evil is committed by both villains balck and white, the difference in 

character is clearly noticable when the vaillain is black and as such this difference 

activates the reconstruction of mythical, negative beliefs, those of blacks are 

criminals, violent, untrustworthy, etc., and in this case the story becomes about race 

rather than morals. 

Stereotypes of blacks as lazy, stupid, criminals, submissive, violent and sub-

human were rampant in American movies since the begining stage of the film 

industry in 1888. Those stereotypes are reinforced by the harsh depictions of blacks in 

the big screen which is the best seller of racism and the major responsible for shaping 

American popular culture. So, taking a quick overlook to the most anti –black 

Hollywood movie ever would prove the existence and the prevalence of the cinematic 

devaluation of African-Americans and their offensive depiction. 

 D. W Griffith’s masterpiece Birth of a Nation (1915) was the most anti - 

black film ever made. Its release was a significant date in the motion of picture for the 
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controversies it caused between African –Americans and whites. The movie was built 

around the ideologies that blacks were “savage, ignorant, thieves, interlopers and 

potential rapists” (Luther, Lepre, and Clark 59). Birth of a Nation was build around 

Thomas Dixon’s anti-black novels The Clansman and the Leopard’s Spots. The 

movie tells the story of the old south. It highlights the racial prejudice towards 

African Americans holding the idea that the laters should often be considered as 

inferior and serviour to their white masters otherwise the moral order would be 

disrupted.The film’s significance is seen through its impacts on media as it contains 

strong symbolic messages among which is the ‘blackface’ being played by white 

actors as if blacks were not capable enough to represent themselves.  

In his book Toms, Coons, Mulattoes, Mammies and Bucks: An Interpretative 

History of Blacks in Films, Donald Bogle traced five basic stereotyoical roles of 

blacks namely: the tom, the coon, the tragic mulatto, the mammy, and the brutal black 

buck. The main target in using these roles is “to entertain by stressing Negro 

inferiority” (Bogle 4). Being submissive and under the control of the white masters 

are the traits that identify the toms, they should “keep the faith, never turn against 

their white masterss, and remain hearty, submissive, stoic, generous, selfless, and oh-

so-very kind. Thus, they endeavor themselves to white audiences and emerge as 

heroes of sorts” (6).  Unlike the toms, the coons are projected “as amusement object 

(s) and black buffoon (s)” (7). These images make clear that blacks are good for 

nothing. According to Bogle, there are two variants of the pure coon characters, the 

picaninny and uncle Remus (7). Uncle Remus characters may be characterized as 

“harmless and congenial” and they distinguish themselves from the tom characters 

“by [their] quaint, naïve, and comic philosophizing” (Bogle 8). “Because of [their] 

white blood” (9), the tragic mulatto characters were popular females whose end is 
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usually tragic .The tragic mulatto myth dates back to 19th century American 

literature. Unfortunately this stereotype perpetuates the idea that the mixing of races is 

something bizard and harmeful, what pushes the mulattos to turn into suicide. 

Bogle identifies other female characters as “The Mummy” and “Aunt Jemina”. A 

mammy “is usually big, fat, and cantankerous” (9). Aunt Jemina is “mammy’s 

offshoot and she is “sweet, jolly, and good-tempered—a bit more polite than mammy 

and certainly never as head strong” (9). 

The last stereotype is the “Black Brute” that portrays black men as innately 

savage, animalistic, sexualized and uncivilized men who desire white women. This 

stereotype is highly manifested in Birth of  Nation, for it “articulated the great white 

fear that every black man longs for a white woman” (Bogle 14). 

Birth of a Nation was Hollywood’s racist movie par excellence. It served as a 

justification for slavery .As argued by Bogle, the movie “made it appear as if slavery 

had elevated the Negro from his bestial instincts” (13). Slaves are portrayed as happy 

dancers and slavery is exposed as logical state for African Americans because a 

“Negro as a naïve figure [is] incapable of comprehending the social dynamic of the 

world in which he or she lives” (13). 

All alike, Birth of a Ntion, Uncle Tom’s Cabinet (1927) , Our Gang (1927) , and Gone 

With The Wind ( 1939 ) were Hollywood’s most  offensive movies of the ninteenth 

century. They were hugely popular, influential, and harmful for they help to launch 

and activate the role of narrative cinema as a popular commodity, not only this but 

they confirmed  that  ideologies of racism and stereotyping  were deeply established 

in literature long before they become broadcasted on Hollywood screen for one reason 

that their plots were informed by anti black novels.  
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Like African Americans, Arabs have been portrayed in a negative, biased 

manner in Hollywood. Their cultural and ethnic heritage is deeply misrepresented in 

this giant media. The latter’s perception of ‘Arab’ as racial and ethnic group is 

synonymous to all what is bad and threatning. They were considered as the alien 

‘Other’ or rather the ‘Enemy’. Hollywood’s misconception of Arabs is hypervisible 

throughout its motion picture, since Arabs can not escape the negative characteristics 

unlike other races that sometimes are portrayed as protagonists and other times as 

villains. 

Jack Shaheen, Professor Emeritus of Mass Communications at Southern 

Illinois University, and probably America’s famous expert on how Arabs are 

portrayed in the media argued: 

Seen through Hollywood’s distorted lenses, Arabs look different and 

threatening. Projected along racial and religious lines, the stereotypes 

are deeply ingrained in American cinema. From 1896 until today, 

filmmakers have collectively indicted all Arabs as Public Enemy, 

brutal, heartless, uncivilized religious fanatics and money-mad 

cultural “others”. (2) 

Shaheen maintains that “Hollywood has projected Arabs as villains in more than 900 

movies.The vast majority of villains are notorious sheikhs, maidens, Egyptians, and 

Palestinians” (13). Shaheen conducted a crucial servey in which he managed to 

scrutinize 900 movies that hold Arab’s depiction. He reached to the fact that the 

prevailent portrayals were negative ones and he added that these depictions are 

repeated within each movie (172). Therefore, it becomes clear that Hollywood uses 
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repetition as a tuturative strategy to seed and to engrave the stereotypical images in 

the mind of its audiences. 

Shaheen deduced that Dancing harem maidens, criiminals who killed one another, bad 

guys and camel’s raiders were the common stereotypes used by Hollywood’s 

filmmakers during the 1900 to depict Arabs (172). Shaheen asserted that the early 

movies from 1930 to 1950 established several firsts in depicting Arabs, including, the 

first Arab skyjacker in 1936movies, Arab immigrants as criminals threatening 

America in 1937 films, and the first Arab woman terrorist appeared in 1948motion 

picture (172).  

Arab women did not escape racial stereotyping, they were often absent in 

Hollywood’s animated features and if not they were depicted as belly dancers, 

submissive creatures or harem maidend. This facts make clear that even prior to 9 /11, 

racism, bias and demonization were deeply rootd in Hollywood’s big screen and 

blaming Arabs in Oklahoma city bombing, the Iraqui invasion of Kuwait, and the 

1993 bombing of the World Trade Center were only artifacts used to enhance 

suspition among viewers that all Arabs are criminals and head masters of destruction. 

It is claimed to be the worldwide entertainer, however; Hollywood succsseded 

in picturing Arabs as the world’s most bad guys. Movies as The Sheikhs (1921), The 

Mummy (1932),Adventure in Iraq (1943), Lion of The Desert (1981) and Three Kings 

(1999 ) have deemed Hollywood’s racist picturing of Arabs, from Bedouin bandits 

and submissive maidens to sinister sheikhs and gun-wielding ‘terrorists’. Persistence 

of these images over time has served to naturalize prejudicial attitudes toward Arabs 

and Arab culture. 
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Casting “Race”in The World of Innocence 

The 20th century’s main emphasis was on more life –like visual media. Due to 

fact that within American animation, it is the work of the disney studio that has ruled 

and is still ruling because of its supremacy within its field, and because the most of 

the crusial animated films created in Hollywood have been produced by Disney’s 

Studio, it becomes urgent to have an in depth look about this most popular 

entertainment industries in Hollywood through analyzing how idiologies as racism 

and stereotypes are manifested in its products. 

It started in 1920 as a lofty cartoon launched by Walt Disney and has 

developped to be the world’s head producer of pleasure and joy “in which children’s 

fantasies come true, happiness reigns, and innocence is kept safe through the magic of 

pixie dust”(17) asstated by Henry Giroux. Disney becomes the common place of 

sacred innocence and the world of safety. 

To write about Walt Disney means that you are placing yourself in a Dilemma 

and in a tricky buisness for the man and his company have attained a sacred level in 

American popular culture. Moreover, Disney has come to typifie ‘The Happiest Place 

on Earth’ and the wellhead of childhood’s pleasure.  Regarding this idea Dorfman, 

Armand ironically rermarked that “Even to whisper anything against Walt is to 

undermine the happy and innocent palace of childhood, for which he is both guardian 

and guid” (28). The corporation was considred as the piller of children entertainement 

media. Walt Disney World is represented through a variation of theme parks, 

television network, cable television networks, sports teams, production houses, and 

radio stations and manifested itself via the creation of a set of children’s books, 

movies, cartoons, computer software, and toys. 
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The Magic Kingdom along with its characters becomes recognizable as America’s 

cultural icons throughout the world. The Wonderful World of Disney played the role 

of a teaching machine and a vehicle of education for kids due to the fact that it 

penetrated itself in every aspect of the social life as it is stated by Giroux in his 

Fugitive Cultures: Race, Violence, and Youth “Disney’s image as an icon of 

American culture is consistently reinforced through the penetration of the disney 

empire into every aspect of social life (100). 

Giroux went to say that Disney animated movies have been infused into the 

American culture, the fact that makes parents to consider them as suitable teachers 

and the best healthy tools of entertainement for their childeren. Moreover, they work 

as stimulation for imagination and fantasy. They meant to entertain and they have the 

ability to be ever lasted passing from one generation to another throught re–releasing 

them on a seven year rotation in a more attractive version (Henke, Umble, and Smith 

299). These persuasive vivid images have the power to shape people’s attitudes 

towrds the ‘Other’ and their influence could be clearly visible on children. 

Ward Annalee. R, argues that the Disney Corporation and the Disney animated 

feature film are so powerful that they “can shape the way children think about who 

they are and who they should be” (5). Disney animated movies have managed to 

prevail children and family entertainment  arena, their cinematic structures, 

characters, and plot story line are meant to create an aura of childern innocence  and 

to perform as a moral educators for a didactive  purpose.  In that concen, Giroux says 

in his chapter Children’s Culture and Disney's Animated Films: “Disney films 

combine enchantment and innocence in narrating stories that help children understand 
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who they are, what societies are about and what it means to construct a world of play 

and fantasy in an adult environment” (84). 

   Unfortunately, when analyzing what is claimed to be innocent from an adult 

eye would prove that Disney has exploited the consept of innocence to transmitt 

specific western ideologies regarding several issues as: gender role, race role, racism, 

and stereotypical beliefs towards the ‘Other’. In addition to that, Disney emphasises 

on making its movies having spatial influence by releasing them not only on theater 

but on video. This strategy as well make the one curious to watch themand thus 

decode the messges carried within these animations using logical interpretation and 

high consciousness. 

 Henry Giroux, Disney’s critic had once stated “It became clear to me that the 

relevance of such films exceeded the boundaries of entertainment (99). In other 

words, it is crucial to grassp the idea that disney animated movies do not only produce 

fantasies and stimulate immagination but rather they are new bottles which contain 

America’s old wine that is made of racism, sexism and anti – democratic  messages. 

Nevertheltss, in his article Animating Youth: the Disnification of Children's Culture 

Giroux asserted that Disney as the happiest place on earth has protected itself from 

interrogating criticism through a self-proclaimed image of innocence (n.p).This can 

not deny the reality that the mentality of addressing other people as a threat to 

America’s whiteness, and ranking them in categories under the umbrella of pejorative 

misconceptions as being violent, barbaric, uncivilzed and oversexual is not a new 

phenomenan in the American history. Disney’s animated feature movies have covered 

several themes namely gender and race as the common essence of nearly all its 

movies. The unpredictible problem within Disney is its negative stereotypical 
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depiction of these two sensitive concepts. For instance watching Disney princess 

movies as The little Mermaid, Beauty and The Beast , Cindrella one can easily unvail 

the fact that women are still depicted as submissive, over emotional, selfless, 

dispirited and reliant on men as their  lantern  in the  dark. This is to say that Disney 

portrayal of femininity is one dimensional, by portraying women as an object tha 

should be desired rather than self directed and what is worse is that the repetition of 

these images would cultivate and perpetuate the belief that this is the right gende role.  

When we look back at racial representations from the time of the 1940s in 

Disney films we are likely to be shocked by how overtly stereotypical and racist the 

ethnic representations are. Disney had failed in portrating non-european races in its 

movies, and this failure is mostly manifested through the white prevalence in the 

movies’s scenes or by demonizing colored performers through an unaccurate 

representations. This could have one translation that is producers of these films have 

never meant to be neuteral and the cultural messages they hold are created from the 

prespective of Disney Studio. This has been done for mobilzing the audiences’ mind 

and perpetuating the harsh way of viewing people of color. 

There have been many instances of racism identified in Disney movies 

including the prevailence of symbolic characterisation of blacks as demons and white 

as the only protagonists in Fantasia. Fantasia is a magical and fantastical world 

where centaurs exist but black centaurs are still the handmaidens of the blonde ones. 

In the latter, all characters are grouped into pairs of the same skin color and the plot is 

resolved in the final episode of Fantasia where  the  evil  black  devil’s  terrorization  

is only  halted  through the intervention of Christianity as Europe  main  religion 

(Bryne and  McQuillan 95). This made the idea of symbolic racism and the exclusion 
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of minority human character into the film, became a popular tactic for Disney (Bryne 

and McQuillan 96). 

The choice of color is of special importance in Disney animation and we can 

all agree on one thing: early Disney movies were racist as hell.They employed 

caricatures that helped to educate children on how they expected other races to look 

and act. Dumbo is Disney’s first movie that used black characters who are racially 

marked as black crows .The main crow's name is Jim Crow, ironically named after the 

racial segregation laws, the worse is that the crows are voiced by a white man doing 

his best ‘black voice’ to assign the animals stereotypical African-American traits and 

way of behaviouring.Throughout the movie the crows are depicted as intellectually 

inferior. The movie was deeply dehumanizing as it gave the impression that the word 

African-American signifies being idiot, uncivilized and naive. Since  Dumbo  release  

in 1941 , the  introduction  of  race into all-animal films became a popular way for 

Disney to deal with race representations ( Bryne and McQuillan 96 ) .  

Disney  has  not been  accused  of being racist  randomly, the racial 

segregation in The Lion King is just as brigh, as Scar,  the villain of the film, is 

notably  darker than  all the other  lions of the pride. Scar has also included himself 

with the Hyenas, who are considered to be savage animals of Africa, whose behaviour 

and environment reinforce stereotypes surrounding Africans (Bryne and McQuillan 

102). 

Racism does not escape Disney’s The Jungle Book, since the movie as Alan, 

J.Spector stated “has come under criticism for its portrayal of various 

characters…Sometimes the racism is more subtle. For example, the villain, a tiger, is 

not portrayed as having any particular stereotypical ethnic characteristics. However, 
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his name is Khan.The East Asian as villain; common to Hollywood in General, is not 

uncommon in Disney’s productions” (45). 

Furthermore, the misrepresentation of Middle Eastren Arabs was present and 

the one acte example of this is Disney’s Aladdin (1992). The film’s opening song was 

a depiction of Arab culture with a high racist tone. The characters’  appearances  are 

different  depending on the role they play, good or bad, for example, Aladdin looks 

more American, whereas Jafar, has a more exotic look. 

In a similar manner, stereotypical depiction of Native Americans as violent in 

Pocahontas is not something weird.Cornel Peweardy asserted thatRacism in the 

movie manifested itself through the overt use of hurting terms such as “savages”, 

“heathens”,”pagans,” “devils,”and “primitive”. Unfortunately, these labelings implied 

a sharp judjement of white privilege over the natives (172-73). Disney 

Pocahontas enforces the idea that there are two types of Native American: the noble 

savage and the violent savage, which is a damaging and offensive ranking. It also 

whitewashes history with its happy ending, failing to acknowledge the brutal slaying 

and oppression of Native Americans by white settlers, painting a rather convenient 

picture for white history.  

 Along  with this harsh reality, the pattern  that attracts  my attention  as well  is 

the f act that disney representation  of white  heroines  is  totally contradicted to those 

of color . White princesses as Ariel from The Little Mermaid or Belle from Beauty 

and the Beast are pictured as innocent, calm and youthful. They are marked by 

different qualities as having ceramic skin and high senitivity what prevent them from 

performing physical activities (LaCroix 219). However,  heroines who belong to 

racial minorities singling out Pocahontas or Esmeralda from The Hunch Back of Notre 
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Dame, are exposed as athletic. In addition to the emphasis on these characters’ 

athleticism, they are also depicted as such to reinforce that they have reached sexual 

maturing (LaCroix 220). These unequilibred depictions hand in hand with their ways 

of behaviouring in the films tend to perpetuate the myth that racial minorities’ women 

are exotic and even sexual.  

It is evident that racism has always been a part of American history, and America 

multiculturality has not been accurately represented in America popular modes of 

entertainment. Awful things continue to happen to people of color and it's been that 

way since the first white tourist said he discovered a new land. Racism in Disney 

animated movies could simply appear through negative depictions of the marginals or 

via historical misrepresentation, as it could be transmitted through racist coded 

languages and accents. Such way of portrayals would  reinforce  the  stereotypical  

idea that  racial and  cultural  differences that  do not bear the imprint of white middle 

class  are  equal to villains, deviant, inferior and a threat to be faught.  
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Chapter Two 

Orientalist Ingredients from Dumbo, The Lion King, and Aladdin 

Filmic 

Walt Disney studio has been known as Hollywood chief producer, and since it 

is considered as the largest and most powerful producer of children’s entertainment in 

the world, Disney has the ability to shape perceptions and identities of its audiences, 

not only this but it also holds particularly important position in the transmission of 

cultural messages to children all over the world.  

Watching the Disney Channel and Disney films in theaters is not the only 

matter of fact, but the corporation is omnipresent in American children’s culture 

through fast-food cross promotion, theme parks, home video and DVD sales, toys and 

other products.  This status of universal visibility means that the messages that Disney 

sends to children are incredibly crucial. Thus it is not over reacting if literary studies 

pay a close attention to movies analysis. 

Central to the fact that the Disney formula is consistently built around the idea 

of the good against the evil, Disney follows an Orientalist view of the “Other” for the 

purpose of creating a dichotomy between the hero and the villain and the struggle 

between the two serves often as the plot for the stories. Unfortunately, distortion of 

realities and the creation of stereotyped images of the Orient’s culture is an offensive 

fact that is clearly manifested in Disney animated features; this is to say that 

disgracing the racial ‘Other’ cannot escape the target of the Western media. 

Therefore, this chapter is provided to analyze how Disney animated movies proved to 

be the theatre where the ideologies of race and racism that have been attributed to 
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Arabs and African Americans are displayed. So, aiming at analyzing and uncovering 

discursive strategies of positive “Self” representation and negative “Other” 

portrayal in Disney’s Dumbo (1941), Aladdin (1992) and The Lion King (1994), 

Edward‘s Said Orientalism is often cited in this chapter. 

As it is originated from Euro -centralism, orientalism in its broad sense refers to 

the process through which the Western world views the Eastern world, from a 

European and broadly American perspective. Orientalism refers to the Western 

imitation or depiction of certain characteristics and aspects of Middle Eastern, African 

and Other cultures. The publication of Edward Said's book Orientalism brought a 

widespread awareness to the term which he recognizes as the West's prejudiced 

interpretation of the East. He points out that: 

 

Orientalism can be discussed and analyzed as the corporate 

institution for  dealing with the Orient dealing with it by making 

statements about it, authorizing views of it, describing it, by teaching 

it, settling it, ruling over it; in short, Orientalism as a Western style 

for dominating, restructuring, and having authority over the 

Orient .(3) 

  

There seems to be no compelling reason to believe that the Occidental’s world 

main goal is to establish a relation of dominance in which the supreme body is the 

western sphere. The Self and the Other can be translated to the Occident /Orient, 

Us/them, The West /the rest, this Othering activity aims  to treat what comes to be the 

‘Other’ as the erotic and not fully human and to fix the ‘ Us ’ as the true humans  who 

embody the proper self . 
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Further research in this area makes clear that the development of orientalism as a 

concept beyond its planned domain is logical , in other terms if we take the definition 

of orientalism as a distinction between the occident ‘Self ’ and the orient ‘Other’ , 

then we can argue that the  discourse  is based on European myths of the other .In  

addition to that ,  since Africa used to be the Negro’s dark continent in western mind , 

therefore we can deduce that Africa is considered as one of the West’s other and its 

representation on American screen has followed the same methodological depiction of 

the Oriental world . 

Otherness, Superiority, savagery, and The African Orient in Dumbo (1941) and 

The Lion King (1994) 

                 Disney creators are individuals who carry the same misconceptions about 

the Non – Western cultures as any other individual who represents the Other for them. 

However, they are in a position to choose to represent these images, which makes 

them blamed as well as accountable for what they portray. Said emphasizes the issue 

of stereotyping, but he also emphasizes the urging need to acknowledge how these 

stereotypes are represented through the media. On these grounds, Edward Said 

famously wrote about this representational tactics used by the western filmmakers to 

give a specific language that governs the way the western hemisphere should conceive 

the non-western people. This is achievable only by naturalizing the insulting 

stereotypes within American popular culture. Since the 1940s, ugly images of racial 

minorities, including facial distortions and violent behavior, have occurred in Disney 

long feature animated movies, the fact that illustrates the presence of Orientalist 

leanings in this giant media entertainer.  
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It was Disney’s fifth animated feature film , Dumbo ( 1941) running at only 64 

minutes, that tells the tale of a baby elephant to Mrs. Jumbo, the servant of the animal 

circus, but the newborn is ridiculed because of his truly enormous ears and dubbed 

‘Dumbo’. After being separated from his mother, Dumbo is relegated to the circus' 

clown acts; it is up to his only friend, a mouse, to assist Dumbo to achieve his full 

potential. The movie was originally produced as an economical feature to help 

generate income after the financial failures of both Pinocchio and Fantasia in 1940 but 

it remains among Disney’s most successful films during its time production. 

Caucasians were the prevailing race in the US; however, the audience’s reaction over 

the movie was positive. By the 1960s, racial awareness arose, Dumbo found its place 

on the head list of racist movies.   

 

At the very start of the movie , racism towards the Other manifested itself  in 

the  opening  scene  where  a group of African –American circus workers are seen  

unloading  materials  off  the cars and then  trying to set up the tent for the circus 

while they were singing  ‘The Roustabout  Song’ that opens with hurting lyrics 

as “We work all day / we work all night / We never learned to read or write  / We’re 

happy-hearted roustabouts / When other folks have gone to bed / We slave until we’re 

almost dead  / We’re happy-hearted roustabouts’’(Sharpsteen, Dumbo). In this bigotry 

opening, the black men are depicted as if it is a dream for them to suit white 

definitions of humanity .Violently, this song features all the hallmarks of racism since 

it dehumanizes and marginalizes these faceless black men through normalizing and 

rationalizing negative, institutionalized stereotypes that Frantz Fanon considers them 

as only the “myth of the Negro” (1).  
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        Fig.1. The Roustabout Workers in Dumbo. Digital Image. New Savana. Bill 

Benzon. Web. 16 Apr,2016. 

 

  Going on the idea of image in this scene, African –American laborers are 

depicted as brutish, faceless black skinned men, completely featureless, possessing no 

individual identities at all. This chosen distinction between the ‘logical West’ and the 

‘irrational Other’ paved the way for building the western identity and mentality as 

superior to all other identities and cultures. Thus, the ‘Us’ versus ‘ Them’ Orientalist 

framework permitted western filmmakers to depict the imaginary Other as regressive , 

primitive and inferior whilst stressing the superiority and rationality of the west wing 

that appears distinguishable to the oriental wing. On the basis 

of the evidence currently available, it seems fair to suggest that Disney’s main goal, as 

a giant western media, in this movie is to orientalize also othered African-American 

people. This can be deduced via all these insulting images that do pocess only one 

translation which is African Americans are the occidental’s servitude and property 

and hard physical labor is their fate. Hence, since it’s their destiny they should be 

happy in doing so. Bearing in mind that stereotypes are kind of generalization about 

the imaginary Other, and the exclusion of any referential features in this scene 

underline the fact  that all African Americans are blacks and all blacks do share the 
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same displeasing appearance. Furthermore, this lifelike images, made clear that all 

members of this minority are considered as black nightmares for the western sphere, 

denying the fact that personalities’ differences do exist within this group. Moreover, 

western media and specifically Disney permitted itself to distort the Other imaged 

thinking that this is the suitable and correct interpretation and representation of them 

since they are unable to represent themselves. 

The racial climate of the 1940s is further mirrored  halfway through the film, 

precisely  when  the crows into which Dumbo runs to teach him how to fly  are 

exposed  as typically  African-American as stated by Tobin et al “The Crows appear 

to have African-American voices ; they depict stereotypically negative characteristics 

often associated with racist depictions of African-Americans , such being poor , 

unintelligent and naive ” (32). 

In this offensive scene, the black crows are portrayed as cigar’s smokers, jive 

talking blacks with southern accents. They utter vernacular words and calling each 

other “brotha”. Worse more, these black crows were stereotypically pictured as 

workless and have nothing to do except making fun. 

 

Fig.2. Smoking Crows in Dumbo. Digital Image. The Disney Wiki. Roberg 

Studios. Web. 16 Apr,2016. 
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The crows speak an exaggerated African-American Vernacular English and 

spend most of their time playing around on tree branches (i.e. they are workless 

and unemployed). Furthermore, the crow’s role in the whole story is to help the 

unracialized and presumably white Dumbo – conforms to a long history of 

fictional African- Americans helping white characters with their problems 

(Gillota 108). 

The fabrication of social order that is drawn by tow challenging beliefs , the white 

supremacy and black slavery, the white civilization and the animalistic made the 

process of ‘Othering’ in the movies an undeniable reality. 

 Ruinous more, Disney did not only depicted blacks in the form of nonhuman 

personages (crows) which used to look like black birds with black beaks and small 

black eyes, but in Dumbo it exposed them as having abnormal yellow beaks and wide 

white eyes. In order to perpetuate the racial segregation and to make the visual 

falsified agreement of a minstrel show; that revolves on teasing all what is black 

unforgettable. Disney producers had exaggerated in rendering the crows appear more 

similar, we can say typical to African American people.  

 This subtle dehumanization is frequently complemented by more explicit 

references to the animalistic essence of Africans. Orientalist literature not only 

compares African men and women with animals, but by obscuring the line 

between animal and human being, that participates a sort of virtual, textual 

metamorphosis of African into animal, and animal into African. (Czajka n.p) 

In a similar manner, the crow’s leader is voiced by the white Caucasian Cliff 

Edwards who attempt his best to verbalize as the black Jim Crow’s voice. In this case, 

we can clearly notice that it is not a random choice or a coincidence, as this tendency 
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is planned to revive the incident of Jim Crow segregation laws under which African 

Americans are considered as second- class citizens who are kept out from all their 

natural rights. At that period of time, Jim Crow became the fundamental signifier of 

the white desire of keeping black people out of their area.  

 

Fig.3. Funny ,careless Crows in Dumbo. Digital Image. The Disney Wiki. Oliver 

Baghdadi. Web.  16 Apr,2016. 

 

Taking  an in –depth look to all these clichés portrayed in Dumbo, 

proves that there is an  overwhelming evidence boosting the notion that  the 

crows in what is claimed to be an innocent movie  are otherized, in a sense that  

they were deemed to be  caricatures of lower class of blacks. Ironically, 

American exceptionalism is achieved when American innocent movies stress 
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on entailing a marginality of the Western Other as stranger and orientalizing 

their other deeming it to be innately, intellectually and culturally ‘inferior’ and 

‘subordinate’to the Occident. 

The othering process is further illustrated when Dumbo and his friend 

Timouthy met the crows. In this scene, the crows were teasing them by performing 

their song. The latter is in jazz style completely with nonsense lyrics and one of the 

crows was playing the jazz trumpet on his beak. This style of music was generally 

popular at that time in black communities. Then, Timothy hears their mocking and 

begins addressing them by telling them that basically they aren't good enough to mock 

him and that they should be ashamed of themselves. This pejorative depiction placed 

the crows in a position of the sight gags, the matter could be easily reinforced and 

perpetuated by the belief that African Americans are people to be derisive and 

laughed at. In this case we can agree on the fact that they were seen through the 

orientalist’s lens as mentally unripe. 

Along with the movie, racial stereotypes are normalized and manifested 

as a natural status in the animal kingdom, since all the speaking characters live 

together civilized elephants, Jim Crow and the Crow Choir are the only black 

animals that live apart from the world of circus life. These depictions are not 

made randomly; however, they reflect the western people’s attitude that 

emphasizes on the idea of separation between them and of the other as a 

necessity. 

African Orientalism in Disney’s Dumbo is presented in a manifest form, 

defined by Said as “the various stated views about oriental society, languages, 

literatures, history, and sociology” (206). In its manifested form, African 
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Orientalism upholds shameful generalization towards African Americans and 

broadly black people. In other words, barbarity, savagery, brutality and racial 

inferiority are taken for granted in Disney’s Dumbo .In addition to that , the 

representation of binary oppositions within the movie helps westerners to 

construct an identity for the Orientals as having a mentality, behavior, and life 

style that are different from themselves . Hence, the consensus view seems to 

be that The Wonderful World of pixel portrayed and identified the other as a 

subordinate counterpart of the professional self. 

Since Orientalism’s main idea is “to make out of every observable detail 

a generalization and out of every generalization an immutable law about the 

oriental nature, temperament, mentality, custom or type”(86) ,therefore , 

watching Disney’s Dumbo one can see  to what extent the African Americans 

are colored with the stereotypes and are transformed into inferior and 

animalistic creatures. On this ground, we can notice that stereotypes can cause 

harmful racism in the sense that, if those stereotypes are attributed to a specific 

racial group, then this group would be classified regarding its physical 

appearance, abilities, the fact that differentiates it from other groups and 

deemed it to be inferior to other races. Unfortunately, all the above provide 

confirmatory evidence that Disney is an orientalist producer who brings 

personal mythologies to the nonwestern people and it made its best to offer its 

viewers with negative generalizations which cross the line into perpetuating and 

reinforcing racism. 

One among Disney’s animations that misrepresented African Americans is 

Dumbo, thus it will serve as a historical hint from which The Lion King will be 

scrutinized. Dumbo is approximately released half a century apart from The Lion 



37 

 

King; the two movies do share a huge tendency of misconceptions and racist 

portrayals of the ‘Other’ African American. Basing heavily on the same and 

apparently already existing fact of Orientalization of Africa as one of the occident’s 

Other, The Lion King was produced by Walt Disney Feature Animation . It is the 

32nd film in the Disney Animated Canon. The film was the highest-grossing animated 

film of all time. It was featured during Disney’s golden days or as it is known The 

Disney Renaissance. The movie tells the story of a young prince lion cub, Simba, who 

is normally meant to be the king of the Pride Land. His power caused uncle Scar to 

make an alliance with the hyenas in order to kill both Mufasa (Simba’s father, older 

brother of Scar) and Simba. Simba leaves the Pride Land for years due to Scar’s 

trickery, but Nala, his female friend (and later mate), persuades him to return home 

and take his rightful place as king. 

While the film was a huge box office hit, racism and unsympathetic depiction 

of Africans and their continent is highly manifested. Our attention here is drawn to the 

fact that while this is the first Disney Animation to be set in Africa, all the pictured 

images have no relation with the reality of this continent, because it is seen through 

the occident’s lens as Animal Reservation, uncivilized province. So, as Elena Di 

Giovanni pointed out “what might appear to be a random choice - in Disney films as 

well as other cinematic products - is often to be ascribed to precise cultural and 

ideological strategies” (94). The Lion King is the first movie, in which all characters 

are depicted as a group of animals. The latter is portrayed as living carelessly across a 

rough African landscape. In a similar manner to the crows in Dumbo, racist 

stereotypes were reinforced by connecting a group of animal characters to the 

westerns’ Other (African Americans) via using influential visual representation, 

language and clear apartheid from the prevalent group in the movie. In addition to 
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that, the movie became more orientalised and its embedded messages turned to be 

more harmful when the Villains are directly associated with the African Other.  

 

Fig.4.The African zoo in The Lion King . Digital Image. The Disney Wiki. Disney 

14ph12. Web. 20 Apr,2016. 

 

Along with the film characters, images and narrative are constructed through 

diverse, even contradictory character types, ideologies and cultural hints. The area 

where the lion’s family live is depicted in the film as the Pride Lands that are 

distinguished as “Everything the light touches” ( Minkoff and Allers,The Lion King ). 

Thus, the places beyond these pride lands are pictured as dark, scary and unnatural. 

Negative connotations linked to the space are clearly reflected in the movie  for the 

hyenas in The Lion King are treated in a similar manner to  the Crows in Dumbo 

because they occupy a distinctly different space from the main characters  as they are 

considered  to be the savage Other. The except two locations outside the ideal pride 

lands are the Elephant Graveyard where the hyenas and Scar ( Simbas ‘s  tyrannous 

uncle ) reside.  
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Along the movie, Simba was portrayed as so curious to know that place. That curiosity is 

established to reflect the western interest to explore their orient which they consider as the 

forbidden territory. Thus, as asserted by Nacer Al-Taee  

            The lion king encourages us to identify with white culture as the 

norm, while the place of darkness, where the hyenas reside, is the 

illuminate threat. The process of othering reflects Disney’s biased 

ideology as it constructs images of non-whites along binary 

oppositions and according to their biases. (267) 

 

Claimed to be the Other’s residence, The Elephant Graveyard is mediated as 

dangerous and shadowed in its nature when Simba and his friend Nala entered, the 

fact that makes it contradicted to the nuanced Pride lands. A closer look at The Lion 

King proves that the occident’s Africa and precisely Disney’s Africa is The Zoo 

continent, where animalistic barbarity, savagery and darkness prevail. Obviously, the 

use of the Elephant Graveyard being excluded from the lightly places gives an ‘Us’ 

versus ‘them’ mentality.  

 

 

 

Fig.5.The pride lands in The Lion King. Digital Image. The Disney Wiki. Disney 

14ph12. Web. 20 Apr,2016. 



 

Fig.6.The Elephant Graveyard. Digital 

Web. 20 Apr,2016. 
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Fig.6.The Elephant Graveyard. Digital Image. The Disney Wiki. Disney 14ph12. 
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Fig.7. The Violent Hyenas. Digital Image. 

Apr,2016. 
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The Violent Hyenas. Digital Image. The Disney Wiki. Nala15. Web. 20 

Another provided stereotype is identified via the protagonist of the movie Scar 
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The Lion King) the screen turned to be bright and vibrant decorated by joyful colors, 

whiles all the animals dance happily. This scenery mirrored to the movie’s viewers 

the peaceful life of the ideal Other. Contradictly , when the hyenas showed up on the 

screen  as happy by their friendship with Scar  singing “ it’s great that we’ll soon be 

connected with a king who’ll be all –time adored ” (Minkoff and Allers, The Lion 

King ), the animators produce an obscure, ominous landscape full of phobia via using 

a dark  lifeless color scheme where greens and reds combine with the gray and black 

of the Elephant Graveyard . 

 

 

 

 

Fig.8. Vived Scene, Simba “ I Can’t Just Wait To Be a King”. Fun Art Albums. 

Firestar. Web. 22Apr,2016. 
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FIG.9. The shadowy Hyenas Scene. Digital Image. The Disney Wiki. Nala15. 

Web. 20 Apr, 2016. 

 

These animating strategies are not made randomly since “One aspect of the 

electronic, post-modern world is that there has been a reinforcement of the stereotypes 

by which the Orient is viewed. Television, films, and all the media's resources have 

forced information into more and more standardized moulds” (Said 26). 

 

Racism towards this group of African American hyenas continues to be 

perpetuated on what we consider as the innocent screen, since the hyenas Shenzi, 

Banzai and Ed are clearly distinct by their accents and mannerisms to be a black street 

gang. Along the movie the hyena’s accent is contradicted to the voices of all other 

characters. Being the only characters who speak in African-American diction, the 

hyenas illustrated the stereotypical idea that whoever speaks as these hyenas is 
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considered as exotic, animalistic villain and implicitly reinforces a perspective that the 

desire to keep different groups (the Self apart from the Other) separate is a part of the 

natural order of life. 

On a concluding note, negative stereotypes, misrepresentations and 

misconception of the African Orient are evidently mediated in The Lion King. The 

data gathered from both films appear to suggest that the Magic Kingdom used to 

marginalize and misrepresent Non-Western people through depicting them culturally 

inferior, inhuman, and primitive and a danger to white people. More badly, the 

repetition of these binaries, and biased generalizations within popular entertainment 

made the racist vision towards the other believable across the children universe. 

Reaching this end, it becomes evident that Dumbo and the lion king are deeply 

orientalized,this can be justified by taking in consideration the fact that they are 

western’s hegemonic media’s product, and in this case , as Ziauddin Sardar states that 

along both movies “otherness is generally treated as a pattern book from which 

strands can be taken”(53) to  produce certain worthy  depictions that appear to be safe 

in their surfaces while they aim at reinforcing a range of deviated stereotypes in their 

spirits. Unexpectedly, these facts reveals the western hegemony in the orient’s 

constructing process, and “the superiority of the narrating culture” (Giovanni 94) 

Unfortunately, through a deep scrutiny of the two movies, it becomes evident that 

patterns of racist depictions of minorities that took place in the 1940’s seem to be 

evidently static over fifty years later.  
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 “It’s Barbaric, but- Hey It’s Home” The representation of "the Orient" in Walt 

Disney's Aladdin 

Being Hollywood’s biggest studio, Disney succeeded to gain huge number of 

audiences all over the world, thus it decided to enlarge their storylines and 

merchandises into Arabia and specifically The Middle East. In the early 1900’s 

Disney‘s film industry emphasized on the interpretation and the representation of the 

exotic Other namely by its release of Aladdin. Released in 1992, Aladdin was a 

major box office hit. It is based on a story found in The Book of One Thousand and 

One Nights. The movie tells the story of a poor young man, Aladdin. Trying to find 

his way out of poverty, he was described in the movie as a “street rat”. Aladdin meets 

a young woman, Princess Jasmine, in the market place of Agrabah, who falls in love 

with him.  Princess Jasmine and Aladdin escaped immediately since both of them 

were seeking freedom from the barriers life presents them, mainly Aladdin’s poverty 

and Jasmine’s royal duty to marry a prince. The street Rat was arrested by the 

Sultan’s advisor Jafar, the evil sorcerer, for his doing. The princess turned back to her 

father the Sultan, and she was supposed to marry a prince by her next birthday. At this 

time, Jafar is attempting to take control of the palace by overthrowing the Sultan and 

this can be achievable only if he uses the Genie found in the magic lamp. Being the 

“diamond in the rough”(Musker and Clemento, Aladdin) Jafar discovers that only 

Aladdin can recover the lamp. Jafar was able to attract Aladdin to the cave where the 

lamp is held. Aladdin successfully finds the lamp, but is trapped in the cave, with the 

aid of his loyal friend Abu, the monkey, and the Magic Carpet, Aladdin manages to 

escape Jafar’s evil fury. Then his clever friend Abu takes the magic lamp back from 

Jafar which detains the powerful Genie. The Genie grants Aladdin three wishes the 

first of which is to become a prince so that he can marry Jasmine. However, the 
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Princess is forced by her father to marry Jafar, whose plan is to take control of 

Agrabah, and then he disappeared for the Sultan accused him with fraud. He showed 

up again along with the movie as the sorcerer of Agrabah aiming to enslave both the 

princess and her father who were saved by Aladdin at the end. After that, the Sultan, 

allowed the prince to marry the princess. Aladdin uses his final wish to set the Genie 

free and decides to go to see the world on his own.  

Whenever the Orient is broadcasted in movies different stereotypical images 

appear. Aladdin made clear how orientalists misconceive the Eastern World, and 

confirms the perpetuation of rampant orientalism in American film .In his second part 

of On Orientalism interview, Said asserted that it is “virtually impossible for an 

American to see films about the Middle East that are not colored politically by the 

conflict between Israel and Palestine in which the Arabs almost always play the role 

of violent people and irrational and so and so forth” (Said). 

Indeed, problems with the movie are evident from the opening scenery since it started 

with The Arabian Nights song that unfortunately set the stereotypical, the racist, and 

the exotic storyline of the whole motion picture. Aladdin opened with tiny, brown, 

turbaned man with large nose riding a camel through the mystical desert and singing: 
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Fig.10. The Scary Desert opening scene  in Aladdin. Digital Image. Planet 

Minecraft . Peppermint Tho. Web. 16 Apr,2016. 

 

Oh I come from a land 

From a faraway place 

Where the caravan camels roam 

Where they cut off your ear If they don’t like your face 

It’s barbaric, but hey, it’s home 

When the winds from the East 

And the suns from the West 

And the sand and the glass is right                                   

Come on down, stop on by 

Hop a carpet and fly 

To another Arabian night 
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Arabian nights, like Arabian days     

More often than not 

Are hotter than hot 

In a lot of good ways 

Arabian nights meet Arabian moons 

A fool off his guard 

Could fall and fall hard 

Out here on the dunes (Musker and Clemento, Aladdin) 

 

The first imaginary stereotypes the viewer is introduced to is the exoticism and 

violence of the Orient World , telling the viewer that “ it’s  barbaric ”thus,  you can’t 

reach it by your own ,and more than it is a threatening desert , its inhabitants  can “cut 

off your ear , if they don’t like your face”. Along the movie ‘Agrabah’ city where 

Aladdin lived is depicted as a brutal environment “A fool off his guard, Could fall and 

fall and fall hard”. Protests over these insulting lyrics led some subsequent releases to 

alter the words to “It’s flat and immense, and the heat is intense, it’s barbaric but hey 

it’s home”. Regarding this change, Aladdin still loaded with all ingredients of 

orientalism since it evokes a sense of the ‘Other’ as being exotic, barbaric and 

everything that the West is not.   

Aside from the movie’s song, the film also presents countless other images of 

violence and cruelty .Major characters in Aladdin were racistly and stereotypically 

exposed to identify the concept of the ‘Other’ in the film. For instance, Arab 

merchants whom Jasmine met in the market have all got swords. In one scene, an 

Arab merchant tried to cut off Jasmine’s hand because she didn’t have any money to 

pay for an apple that she took to offer to a hungry boy. These merchants are all 
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stereotyped as “dark-skinned, swarthy and villainous –cruel palace guards or greedy 

merchants with Arabic accents and grotesque facial features” (Wingflied 133). These 

racist portrayals seek to reinforce the idea that the Arab society is unfair, unreasonable 

and unkind. 

 

Fig.11. Aggressive Arab Merchants threatening Jasmine. Digital Image. The 

Disney Wiki. Nathaniel 1996.Web. 25 Apr,2016. 

 

In order to achieve its goal of representing the Orient as its exotic other, 

violence is not linked only to the evil characters, but it is also treated as something 

wholly normal in the oriental society. This fact can be illustrated because when Jafar 

wants to kill Aladdin, the Sultan (exemplifying ideal loyalty) admitted the action 

without even questioning him. 

The portrayal of the oriental characters along the movie’s storyline made the 

implications of the “us” versus “them” mentality evident in Aladdin. First, the Sultan, 

who is the signifier of the city ruler, is presented as childish and unwise man who is 

most of the time easily influenced by his Vizier Jafar. Picturing the only sovereign as 

such, Disney wants to generalize beyond the fact that all Oriental rulers are naïve and 

rule by emotions.  

Regarding ladies in this movie, there is Jasmine who is given large huge dark eyes 

and long dark hair, never appears more than partially clothed, she is portrayed as 
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Jafar’s sexual slave. This depiction confirmed Said’s statements in Orientalism on 

how “the uniform association between the orient and sex is a remarkably motif in 

western attitudes to the orient” (188). In spite of her royalty Jasmine is not distinct 

from the other girls in serving the same purpose of providing sexual pleasure. Unlike 

Jasmine, the other women in the movie are depicted whether as prostitute belly 

dancers or veiled house workers. In brief women in Aladdin perpetuate the negative 

clichés of the oriental women as uncivilized housewives or sexual creatures that are to 

be won, the fact that contradicted all the aspects of the Western women. 

Another example of how racism colored the movie is the visual representation 

of the characters. Although all of the characters in the film are of Arab descent, 

including Aladdin and Jasmine, the ‘bad guys’ possess exaggerated and stereotypical 

features. Aladdin the movie’s main character, was given more Caucasian features, he 

was marked to have an American-based outfit looking as a smart steel rat who speak 

Anglo-American accent just like princess Jasmine. The villain of the movie and 

Aladdin’s antagonist, Jafar is the most stereotypical Middle Easterner character in the 

movie. While, Aladdin and Jasmine have been overwhelmingly Anglicized Jafar was 

a magic performer who had an exaggerated crooked nose and dark skin. He was 

attributed to be a dark man with a dark purpose. Tainting the hero and the heroine of 

the movie with westernized features compared to the stereotypically Arab 

characteristics displayed in the antagonists “subtly promote an ideology of White 

supremacy” (Hurley 225). 
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Fig.12. The Anglicized Aladdin. Digital Image. The Disney Wiki. Glitter Disaster. 

Web. 25 Apr, 2016. 

 

 

Fig.13. The Evil Jaafar. Digital Image. The Disney Wiki. Lady Janky. Web. 25 

Apr,2016. 
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 Fig.14. Belly Dancers in Aladdin.                                                  

Digital Image. The Disney Wiki                        Fig.15. The Americanized Jasmine. 

MFaccas . Web. 25 Apr. 2016.                         Digital Image. The Disney Wiki.  

                                                                            Nathaniel 1996 . Web. 25 Apr. 2016.                                                                         

. 
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Fig.16. Housekeeper Women in Aladdin. Digital Image. The Movie Screen                  

Cap Gallery. Coppermine Photo Gallery. Web. 28 Apr,2016. 

                                                                          

Aladdin is one of the most heavily criticized Disney productions as it employs plenty 

aspects of Orientalism to influence race and culture perception. The movie exposed a 

set of binaries, color symbolism, iconic characters and stereotypical imagery. 

Disney’s productions such as Aladdin perpetuate the idea of the White privilege and 

White supremacy. It increases orientalist ideas in the general public, what pushes the 

viewers to adopt the screened racism consciously or unconsciously. Unfortunately, the 

problem of propaganda targeting children is deeply rooted in powerful companies like 

Disney. Therefore the best solution for combating the media attempts to shape the 

children’s minds is education. Teaching the future generations how to evaluate 

critically what is being exposed on big screens Orientalism and all other forms of 

prejudice can be eradicated from the wild world. 
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Chapter Three: 

 

English with an Accent: Using Accents to Teach   

Discrimination 

When we watch an animated feature where characters have distinctive 

character portraits namely the good, evil, funny, sad, civilized or barbaric, spoken 

language is one of the methods through which this is represented. The language used 

in the motion pictures helps the audience to construct an idea of the role of this 

performer. Thus, the use of certain body of words functions as an undeniable factor in 

influencing our perception of other people, and this perception guides us to construct 

either racial or tolerant identity. Characters are often portrayed verbalizing through 

very distinct accents that play on certain cultural stereotypes. That use of different 

accents is a well-known phenomenon, but the question remains as to whether it is 

possible to find any correlations between certain character traits and the use of various 

accents in these particular films. Therefore, voice characterization can have certain 

implicit indexical references, which are used to identify the racial belonging, 

personality and function of character.  

Dumbo (1941), Aladdin (1992), and The Lion King (1994) are claimed to be 

optimistic in their portrayals of the world as an ideal place. The movies are seen as 

light-hearted and endearing, and are thought to be innocuous. Yet, are these movies 

and the messages they hold truly as safe and harmless as they appear? Therefore, 

following Rosina Lippi-Green’s study of 1997of the treatment of accented characters 

in Disney feature-length animated films, this chapter concentrates on the interplay of 
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accent, linguistic discrimination, and stereotyping as evidenced via the depiction of 

accented characters in the already mentioned movies. It also sheds light on the way 

stereotypes about the Other are perpetuated as connected to accent in those portrayals.  

Thinking seriously about accent, one can deduce that it is not merely a side 

effect of speech. It is a pertinent symbol that transmits a host of messages. Accent is a 

self referential aspect; it is a sort of conversation into which one is born, into which 

one is grew and through which society sees a reflection of information about one who 

verbalizes with an accent. This identical linguistic feature may embody positive s well 

as negative hints whenever it is used . Accents do not wholly shape the sounds of 

uttered words, they also figure the way the hearer of the accent sees the speaker with 

the accent. 

Rosina Lippi-Green’s research and study of the use of accents in animated 

Disney films is the main study this chapter builds on. Her study, published in her 

book English with an Accent, was part of a large body of work, considering animated 

films to be a tool used in a conscious manner in order to teach children how to 

discriminate. She clearly states that “animated films entertain, but they are also a way 

to teach children to associate specific characteristics and life styles with specific 

social groups, by means of language variation” (Lippi-Green 85). 

Regarding the fact that the terms dialect and accent are always used 

interchangeably even in academic texts, so this investigation needs  a crucial task of 

differentiating dialect from the accent since it concentrates more on accent. Thus 

Dialect refers to situations where varieties of a language “differ in morphological 

structures, syntax, lexicon, and semantics” (Lippi-Green 43). Accents on the other 

hand “are loose bundles of prosodic and segmental features distributed over 
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geographic and / or social space” (Lippi-Green 43).That is to say, accent is the way 

through which a specific racial body utters words. 

 

Accent has been for a long time tied with stereotyping as linguistic 

discrimination is grounded on certain generalization that have to do with the manner a 

person’s speech sounds. Gudykunst and Kim write that “Stereotyping is a natural 

result of the communication process.  We cannot stereotype. Anytime we categorize 

others our stereotype of that category is activated” (133).Consequently, linking such 

foreign accent to a particular racial group evokes certain interpretations and 

stereotypes associated with that group. These associations help to blemish the speech 

with extra meaning.  

Along time, opinions regarding the fact that some accents are more sophisticated than 

others always existed. As Jessica Taylor states, this has been reflected via the film 

medium from early on“The questions about what kinds of voices would end up on the 

screen were not only about how stars should sound, but also about what kinds of 

voices should end up coming out of the mouths of Americans” (17). In this case, 

Accent is thus more than an artistic tool; however, it is a vehicle that is arguably 

employed with attention to promote some kind of attitudes, rather than as an effort to 

portray actual language use. In a similar manner, Accent is often arguably more than 

most people are aware of  the main basis for passing judgments on a person’s 

background, race/ethnicity and social status, as well as other numerous social and 

personality traits (Wolfram and Schilling-Estes 1), and it could be the main source on 

which we draw stereotypical images of Other racial groups. 
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On these grounds, we can argue that, the attribution of accents to various 

characters in animated literature could clearly be one way to promote linguistic 

racism, especially if it is possible to detect the reciprocal relationship between accent 

and character race. So, taking in consideration its importance in identifying the one’s 

self J.H Esling utters: 

Accent defines and communicates who we are.  Accent is a map which 

listeners perceive through their ears rather than through their eyes to ‘read’ 

where the speaker was born and raised, what gender they are, how old they 

are, where they might have moved during their life, where they went to 

school….Details of pronunciation conjure up stereotypes. A few 

consonants and vowels or the briefest of intonation melodies cause us to 

search our memories for a pattern that matches what we have just heard.  

This is how we place speakers according to dialect or language group. 

(169-171) 

In that concern, we all know that the targeted audiences, for which Disney animated 

films are produced, are children. Thus, Disney filmmakers are highly interested in 

using accents to create binaries between characters. So, taking an in- depth look to the 

use of accents in what is considered to be innocent films, we can therefore create the 

link between negative stereotypes and the accent they use. Additionally, characters’ 

type we find in the chosen Disney animated movies also make them extra suitable 

variable for this kind of study, because it seems easy to distinguish the good 

characters from the villain performers within each of the selected movies. 

Disney movies are meant to be an umbrella under which a series of accents are 

performed. They differ from Main stream American English to regional English; it 
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could be also African American Vernacular English or other foreign accents. What 

attracts the attention in this case is not the number of accents that existed in this 

melting pot, but rather the function a performer with a particular accent fulfills and 

what kind of stereotypes he produces. The question that may raise in the viewer’s 

mind is for instance does the AAVE belong to a stupid or a clever performer? Or does 

the foreign accent reflect a villain or an idol? In English with an Accent, Rosina Lippi-

Green made her best attempting to clarify how these range of accents functions as a 

chief producer for stereotypical messages and thus linguistic discrimination. 

Lippi-Green’s chapter, Teaching Children How to Discriminate, is a suitable model 

through which she exemplifies how ‘good’ and ‘bad’ characters and their accents are 

manifested in Disney’s motion picture (119). Lippi-Green made the distinction 

between native speakers (characters that speak a socially accepted dialect of English) 

and non-native speakers (English speakers with foreign accents). This worthy work 

displays that performers who verbalize in General American English are often 

pictured as desirable also favorable in the majority of Disney’s movies. Reaching 

such result, Lippi-Green made a comparison between General American, British, and 

other types of English accents, she deduced that 78.5% of all characters who speak 

with an General American accent are depicted as ‘positive’;however,19.9% are 

reflecting someone ‘negative’(119). Now, when it comes to British English and other 

variations the number turned to be 57% ‘positive’ characters and 30.4% are ‘negative’ 

(119). These qualitative findings prove that the use of General or it can be called Main 

stream American English appears to have favorable references and connotations since 

in the overwhelming case it is used to portray American based characters as heroes 

and idols. Further research within the same investigation confirmed the fact that 

American and British racial groups who vocalizes in Main Stream United States 
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English are exposed as being far superior to the African American characters and “ all 

the African American Vernacular English speaking characters appear in animal rather 

than humanoid form”(93). 

In the light of this discussion, the uncovering of linguistic stereotypes and 

discrimination, each non-linguistic variable was taking in consideration, marking  the 

distribution of accents among black/white, ethnic/non-ethnic characters, 

sophisticated/non-sophisticated, human/inhuman characters and the various character 

roles, respectively. 

 

Dumbo, The Lion king and Aladdin provide a unique case in which a significant 

number of characters, both primary and secondary, have an accent that is contrived to 

be less pleasing than normal. These by-products speech are forced to be unnatural 

and/or exaggerated for the sake of identifying the character’s role in the film as good 

or evil, clever or clumsy, intelligent or foolish (Lippi-Green 104) 

 

The Movie Character(s) Accent/Accent 

feature 

Humanoid/ 

FilmAnimal 

Sophisticated Character’s 

Role 

Dumbo 

(1941) 

Crows AAVE Animal Stupid Fun Makers 

Table : 1 Accent’s performance in Dumbo 
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The 

Movie 

Character 

(s) 

Accent/ 

Accent 

feature 

Humanoid

/ 

Animal 

Film 

Sophisticated Character’s 

Role 

Aladdin 

(1992) 

Aladdin MSUS 

ENGLISH 

Humanoid Clever Hero 

Jasmine MSUS English Desired Heroine 

Jafar Heavy British 

English 

sinister Villain 

Table : 2 Accent’s distribution in Aladdin 

Table 3: The villain’s Accent in The Lion King 

First and foremost, taking a close look to the already mentioned movies and the 

distribution of accent among their performers, it becomes quite clear that Disney 

filmmakers established the accent distribution process following  the general pattern 

detected in Table1, 2, and 3. The accent distribution process in these movies is 

consciously adopted by the film’s producers. Unfortunately, these  powerful dictions  

are used to depict superiority, inferiority, amiability, and unfriendliness of characters. 

Thus, scrutinizing Dumbo and The Lion King from an adult glasses proves that 

African American Vernacular English as an accent was manipulated to build 

stereotypes or to indicate villain or hero status, as asserted by Lippi-Green, “ film uses 

language variation and accent to draw character quickly”(81). Taking Dumbo and The 

Lion King the first thing that makes the films stand out somewhat in terms of accents 

The 

Movie 

Character(s) Accent/Accent 

feature 

Humanoid/ 

Animal 

Film 

Sophisticated Character’s 

Role 

The 

Lion 

King 

(1994)  

Scar British  

Animal 

Evil Murder Villain 

Hyenas AAVE Dangerous Aid Villain 
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is that none of the characters is a human being. Performers in Dumbo, are depicted as 

a crow choir, they are ascribed to speak AAVE. In The Lion King the setting was a 

kind of Zoo where all the characters are pictured as animals from different types.    

Lets shed light on the crow’s group , the flock contains five black crows ,who are 

jiving and singing in AAVE. Along the whole story, they are represented to be 

typically blacks. With regard to the representation of characters speaking African 

American Vernacular English (AAVE), Lippi-Green discovered that all of them 

appeared as animals rather than in humanoid form (93). The stereotypes of AAVE 

speakers seem to be consistent throughout the movie since the crows are just hanging 

around, pictured as unemployed and simple with no purpose in life other than to make 

music and be happy. Throughout much of the movie, the crows showed as 

irresponsible characters that do not care about anything. They are also portrayed as 

lazy and as having no interest in working hard. Furthermore, given that this movie 

takes place in a non -African setting, normally the typical language that should be 

spoken is MUSE; but this is not the case in Dumbo. Thus , attributing the crows with 

the AAVE accent to the crows is likely to be used to reproduce and sustain a 

stereotype of African Americans as  irresponsible, heedless, and people who deserve 

to pock fun at them. On this unexpected reality, Lippi-Green asserted that when the 

characters’ portrayals were correlate with the language varieties, the overall 

representation of persons with foreign accents [was] far more negative than that of 

speakers of US or British English (92), this is illustrated through the movie where all 

the bad characters namely the crows do speak an English with a foreign accent .On a 

logical ground, we can therefore deduce that Dumbo producers have done their best to 

broadcast an inferior Other to its targeted audience by not only using racial traits, but 

they colored these discriminated pictures by a number of over exaggerated linguistic 
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features. This perverse policy confirmed that “what children learn from the 

entertainment industry is to be comfortable with same and to be wary about other, and 

that language is a prime and ready diagnostic for this division between what is 

approachable and what is best left alone” (Lippi Green  103) . In this situation, accent 

would be one of the major arbitrary cues that cause racism and prejudice towards the 

Other. 

Literature now turns to put The Lion King under the critical gaze. Like the crows in 

Dumbo, both Scar the antagonist and his villain aids were verbalizing whether with 

African American Vernacular English or with British accent unlike the rest of the 

characters. Taking in consideration that the story took place in Africa, normally both 

kinds of performers (good and evil) should speak whether African or Main Stream US 

English; however, this was not the case in the movie. Thus, this mechanism of 

linguistic bias is used for the purpose of reaffirming the prestigious position of 

Standard American English over its varieties and thus perpetuating and reinforcing 

certain biased stereotypes. 

 

Stereotypical use of accent manifested itself at the level of Scar. Along the movie, he 

is uttering words with a clear British accent that is accompanied by certain traits that 

attribute evil, snobbish and selfishness to the British accent as homosexuality as evil, 

untrustworthy, and inauthentic(Lippi-Green 122) this is to say that within the movie 

there is a well-established practice of rendering evil geniuses as British (Lippi-Green 

122). Scar made the combination between harmful stereotypes and British people 

questioned. Taking into consideration the fact that both Mufasa and Scar are brothers 

but they do not share the same accent. . Scar’s British accent is manipulated in a way 
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to attract the audience attention and also  to guide children distinguish his character as 

villainous in contrast to that of Mufasa, who has characteristics of a hero. 

These tendencies could have one interpretation that is Disney filmmakers were in 

their extreme consciousness when establishing the accent’s distribution process. In 

this concern Lippi-Green presumes that, during a performance, an actor converges his 

or her speech to a particular group he or she wishes to identify with, the aim of putting 

the audience in mind of a particular group. In the case of film, it is often the director 

who is responsible for the creative elements of a film, and who instructs the actor to 

employ a particular dialect in order to achieve a particular effect (84).These planned 

depictions illustrate the fact that the dichotomy of good and evil in Disney motion 

picture takes place even on the linguistic level for producing a set of negative 

connotations towards British people in this movie. Therefore, Scar’s arrogant 

behaviors and feelings of superiority towards the rest of the animals in the movie 

reinforce the stereotypical belief that the one who speaks with standard American 

English, namely Americans, are superior to others engraving the stereotypical images 

of British as arrogant, selfish, and scary people. 

 

Research on Accent’s manipulation in media, and especially in animated 

features where many characters are not even human, is interesting to some extent. In 

some instances, filmmakers depend simply on the accent aiming at providing 

inaccurate depictions and the character’s verbalizing manner uncovers several matters 

about their personality, race, and social status. As Lippi-Green notes, “film uses 

language variation and accent to draw character quickly, building on established 

preconceived notions associated with specific regional loyalties, ethnic, racial, or 
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economic alliances” (81). These portrayals are built around stereotypes that are 

propagated in Western society and that are often perpetuated. 

Nevertheless, Lippi-Green emphasizes that “all spoken languages are equal in 

linguistic terms”(10), meaning that all are alike and it is illogical to treat them as 

superior or inferior to each other. But even they all share the same aspect of being  

vehicles for communicative aim, physical traits still judge some accents, and hence 

their speakers, to be superior than others. In the case of The Lion King, the black 

hyenas are extremely depicted as violent animals. Racist portrayals are clearly 

evident, since they are supplemented by different accents and mannerisms. The focus 

here would be on the black hyena that is voiced by Whoppi Goldberg. Unlike the 

other animals, the hyenas occupied the obscured graveyard. Once more the AAVE is 

attributed to non-human character as if this combination is a faith that cannot be 

escaped. This utilitarian way of this sensitive accent aims to generalize over the 

stereotype that “AAVE speakers occupy the dark and frightening places, where Simba 

does not belong and should not be; he belongs on the sunny savannah where SAE 

speakers like his father live” (Lippi-Green122) This tendency proves the fact that the 

prejudice towards blacks developed to reach the linguistic features. On the basis 

of the evidences currently available, it seems fair to suggest that Disney creation of 

linguistic profiling is done for purpose so that it can achieve its goal of creating, 

reinforcing, and perpetuating stereotypes whenever it has the opportunity. Therefore, 

Disney employments of language differences provide its audiences with deviant and 

distorted facts of what it means to be non western person. 

 

Regarding the Magical Kingdom’s assignment of the various characters’ 

accents, all performers in Aladdin are linguistically coded. Watching the movie for 
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the first minutes, the first cue that attracts the viewer’s attention is the illogical 

contradiction between the movie’s Arab setting and the accent through which its 

characters verbalize. First, the logical accent normally should be Arabic but this is not 

the case. Worse more, the controversy lies in the use of English itself. Watching the 

movie from a linguistic lens would reveal Disney’s nature of being a racist, 

discriminating entertainer. Although they are depicted to be Arabs, Aladdin the Hero, 

and his heroine Jasmine talk like ideal Americans using MUSE along all the movie, 

However; secondary performers do talk in foreign accented English. 

Logically thinking, every one of us believes that all languages, dialects, and 

accents are alike in a sense that considering some accents more prestigious than others 

is an artifact. Disney adopted another strategy to prove the opposite which is 

correlating the linguistic cues with racial portraits, as Lippi-Green asserts, “All 

spoken languages are equal in linguistic terms” (10). This is to say that there is no 

specific quality in one accent that classifies it as superior or inferior compared to other 

accents. But what claims to be an innocent teacher does consciously use non-linguists 

traits to otherize and exclude some accents, and hence their speakers, to be less 

satisfactory than others. 

 

Along the movie, the protagonist Aladdin was talking in a well established 

Americanized tone that reflects his trustworthiness and his pleased spirit and 

mentality. Keeping up with the previous idea that Disney pictured American based 

characters with a desirable appearance, linguistic discrimination is visibly 

recognizable when the first dialogue between the hero and Jafar, the villain, met. 

Along the movie’s scenes Jafar was portrayed as an arrogant strange accented English 

speaker, who often intervenes with his thick accent to show his selfishness and 
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demonic spirit. This linguistic characterization is flavored by weird physical traits as 

big nose, and the curly bear, and his dark skin aiming to profile him as Arabic Other. 

Unlike Aladdin’s pleased English, Jafar had successfully exemplified how Disney 

discriminates, and marginalizes non-western people via deep racist linguistic 

portrayals  as Jafar shows his evil spirit via his, bizarre movements  and  evil laughter, 

the fact which is intended to be a stereotypical reference to his image as an Arabic 

man. Moreover, Aladdin filmmakers choose to give the movie’s villain Arabic 

accented English in order to show up his treachery above all the other characters in 

the film. He deviously says to Aladdin, “You’ve heard of the Golden rule haven’t 

you? The one that has the gold makes the rules” (Aladdin). In this sentence, as he says 

“the one” Jafar stressed the word in a very stereotypical manner to reinforce his 

attitude of selfishness. 

 

Building on the ground that speaking certain language is by no mean speaking 

culture, the stereotypical portrayals of the Other’s language to an already racist 

society may sharpen the degree of discrimination more and more. Watching one of the 

most memorable Disney’s movies like Aladdin, one can argue that Disney’s aim was 

never meant to celebrate the linguistic diversity, however; it exploited the Other’s 

accent by representing them deviously in order to engrave the image of Standard 

American English  as more prestigious and trustworthy as that of Aladdin’s. From one 

single scene in Aladdin, it is understood that Disney uses accent differences to 

ascertain superior and suitable use of language as Aladdin’s Standard English in the 

movie is higher in quality to that of Jafar. Since, “any accent different from the 

accepted norm is less positively evaluated than the norm itself” (Hamers etal 224), 
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Disney used exaggerating stereotypes that are linked to the Other’s accent   for the 

purpose of undermining the language of these minorities.  

Accent in Aladdin is manipulated to build a set of negative referential Arabic 

stereotypes. Whenever the most sensitive category in the society watches the movie, 

the catchy character for them is undoubtly Jafar. Thus, they learn that bad guys sound 

a certain way, look a certain way, and come from a certain part of the world. 

According to Lippi-Green, such depictions teach children “to assign values on the 

basis of variation in language linked to race, ethnicity, and homeland” (80). 

Undoubtedly, the accents of characters in the movie are not chosen randomly. On the 

contrary, they are present in their exact places to create a certain effect. 

Scrutinizing the movies from their linguistic aspects highlights the fact that 

The Magic Kingdom is not able to welcome linguistic diversity. Its Inaccurate 

representation of the marginals’ accent subjected watchers to prejudice, since 

“people’s attitudes toward dialects and their speakers consistently reveal that speakers 

of the standard dialect are considered more intelligent, better looking, and wealthier 

than speakers of nonstandard dialects” (Dubrow 109).  

Unfortunately, Disney’s targeted audience is children as it considers them as 

white papers on which it can prescribe different ideas to shape their minds. A study by 

Richard R. Day provides evidence that “children as young as 3 are able to make 

language attitudinal judgments which reflect adult beliefs prevalent in the speech 

community” (116). In other words, children are capable of judging people on the basis 

of language, and to apply those connections between language and physical 

characteristics to the real world. Because many children are only exposed to diverse 
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cultural groups of people through TV or in the movies, their information about these 

cultures is precise oriented and limited.  

The Happiest Place on Earth is claimed to be the best children’s entertainer in 

the world, but unluckily  viewing its products “children are taught that cultural 

differences that do not bear the imprint of white, middle class-ethnicity are deviant, 

inferior, unintelligent, and a threat to be overcome” (Giroux 106). Unhappily, Disney 

films have been found to show many negative stereotypes in their films. Discussing 

linguistic discrimination, Disney’s funs automatically start judging persons favorably 

or undesirably whenever they hear them verbalizing and when they detect a certain 

kind of accent; they unconsciously deduce whether this racial group belongs to a 

prestigious or lower status in society. So, regarding the reality that early years of a 

person’s life are the most fertile time for brain development in many areas including 

language and emotional intelligence, Disney movies have the full ability to teach 

children how to racially stereotype, and linguistically discriminate via exposing 

irrational categorizations of its non-American Other. Lippi-Green presents a 

concluding argument regarding the unexpected effects of animated movies on the 

future generation mentioning that “what children learn from the entertainment 

industry is to be comfortable with ‘same’ and to be wary about ‘other’, and that 

language is a prime and ready diagnostic for this division between what is 

approachable and what is best left alone”(103). Parents’ awareness is highly 

demanded when raising their child. They must teach him how to be a little logical 

citizen; hence I urge their consciousness of diversity. Because it is something 

irrational when considering a group of people as a threatening outsider on the basis 

not of what they have to say, but of the manner by which they say it. So, the above 

analysis appears to validate the view that Disney’s Animated films do entertain, but 
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they are also a mean by which children learn to associate specific characteristics and 

traits with specific racial groups, and to accept a narrow and exclusionary world view 

that is strongly based on the Anti-Other sentiment. 
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General Conclusion 

 

In this dissertation, I have contended on the question of how Disney 

represented race. My response, as this thesis demonstrates, is based on the analysis of 

three movies that fond presence in millions of homes throughout the world. But these 

movies aren’t as safe and full of innocent wonder as they appear. In fact, they have 

some deviated symbolism in them that is highly disturbing. Disney’s heroes and 

heroines were at one time all white American-based characters unlike the villain 

characters that used to show up whether in a non-human form or with exaggerated 

physical traits. These conscious depictions ensure the persistence of racist undertones 

in the world of innocence. I believe that Disney should come under the fire of 

criticism since its movies are overwhelmed with inappropriate attitudes towards 

people of color. Unfortunately, when watching one of the wonderland’s motion 

pictures from a mature and critical angle of vision, it becomes obvious how Disney 

has exercised her universal condemnation to transmit the western ideologies and to 

portray how the occident sphere views the orient wing. Stereotypical images were, 

and are and still considered as the basic ingredient on which Disney’s films are built. 

Ironically, the Kingdom of innocence insists on adopting such policy since these 

generalizations are the best weapon to shape the children’s mind easily. Disney does 

not stereotype the other randomly; however, it sought to perpetuate series of 

irrational, faked realities and to send subliminal message that can affect the ideas 

children form and grow up with. During my research, American Media proved to be a 

biased entertainer whenever mentioning Arabs or African Americans. This can be 

simply illustrated in Dumbo, Aladdin and The Lion king. 



75 

 

Stereotypical images toward these marginals are highly visible in the three movies. 

Disney filmmakers have deeply orientalized evil characters in the movies. Starting 

with Dumbo, the circus’s workers are portrayed as happy slaves to typify African 

American people of the 1940S. In addition to that, the crows in the movie are set to 

reflect what the occident world thinks about blacks as being animalistic, senseless 

people. In a similar manner, Africa in The Lion King is drawn as they a zoo where all 

performers are designed to be animals. These generalized connotations confirm how 

western film producers have mastered the Othering Activity for the purpose of 

engraving the idea that the African Other is an erotic rest that is naked from all 

features of humanity. Regarding Aladdin, Disney have succeeded in constructing the 

‘Us’ versus ‘Them’ belief through the set of binarism that distinguishes the movie. 

Unluckily all what has to do with Arabs is being orientalized to mean exoticism and 

barbarity. Therefore, the employment of all these negative stereotypical connotations 

unveils Disney’s malice when portraying non -western people. They also uncover 

Disney’s prejudiced intent of perpetuating and reinforcing racism towards the other. 

Racism in Disney developed to be embedded in language. Characters’ accent in 

Dumbo, Aladdin and The Lion King is racially charged, starting from the opening 

song of Aladdin that clearly mirrors the threat of Arabs people and the Arab 

continent. For instance the evil Jafar in the movie was a thick accented English 

verbalizer unlike the anglicized Aladdin and Jasmine who utter in MSUSE accent. 

These planned distributions of accents reflect Disney racist policies of associating evil 

performers with foreign, non standard accents to produce linguistic stereotypes and 

thus, racism. Hand in hand with Aladdin, both hyenas in The Lion King and The 

Crows in Dumbo were given African American Vernacular English unlike all the 

good characters in the movies. This unbalanced accent’s allocation may be the 
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responsible fact on which discrimination towards non-western and colored people is 

launched. Unfortunately, though the Happiest Place on Earth seems innocent when 

producing its lovely movies, critical analysis of the latter proves the opposite. Disney 

movies were uploaded with the categorizations that provide youth audiences with a 

deeply racist view of the world. Stereotypical references within the Disney Empire are 

strengthened through the use of exaggerated physical profiling and distinguished 

dictions to marginalize and to distort whoever is not an American. Thus, the 

Disneyfication of children culture becomes the main target of western media. 

Ironically, American exeptionalism becomes a fundamental threat to children’s mind. 

Thus, parents should have control over what their kids view, teaching them to 

entertain consciously so that they will eliminate the stereotypes we so unluckily still 

live by. To this end, questioning and unpacking the messages present in Disney 

stories becomes an urgent task. As recommended by former Disney CEO Michael 

Eisner, “Everyone’s going to have to deal with Disney” (Giroux 170). But without 

training the future generation on having critical thinking, children will be easily 

passive consumers of Disney’s ideologies and thus helping the company to achieve its 

goal that is teaching discrimination throughout entertaining. 
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